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In the value-associative aspect, the main types of effects tl.lat exist
on modern digital instruments will be di§c9§sgd. Among t!lem. -
 reverberation and the new possibilities for creating a virt 2
space (feeling oneself in the concert hall, the opportunity to "visI
unkriowzldg\;:glrctlisg;\' and changes in the notion of the beautiful and ugly
" thf ﬁ?égr?lfsf)o;lnr:ld’vibrato and questions of the value of ﬂlle t.unleld
and untuned sound, as well as the potential frustration of classically
deve ect pitch. )
'!f?li!ega/pzirvaill :Sso consider the value pz.arameter of melod;(c:g;n:;:
and the new timbre role of the pedal, allowing, e.g, to transkOto "
timbre of the harpsichord into an in§trumen.t like Japanese .
examples will be provided with audi? 1llustfatlons. e considered
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* the geopolitical expansion of classical 11(13:;: :,(f)'tethnerf:lfes it
Asian countries with a high level of hun;l(iilﬁ’he oroper condition).
difficult to maintain an acoustic {l:itlélilgf;; sound (difficulties and ag-
i working with d . , will also be
vant:ll:s;sisr:l ?rsnﬁsficﬂ;l)idagogy, including online pedagogy.
considered.




