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Marina Karaseva
BARTOK’S “MIKROKOZMOSZ” AS AN EAR TRAINING MANUAL
FOR THE DEVELOPMENT OF MODERN MUSIC THINKING

The development of music thinking is a complex process. It consists in the
improvement of the sense of music modes, forms, melodic and harmonic
patterns, as well as deepening of the music space and time perception in
different music styles. The subject of ear training plays the important role in
this process. Nowadays there is still a big problem for the music students to
assimilate the language of the 20th century music. In this respect the Bar-
tok’s “Mikrokozmosz” proves to be one of the best and unique means of the
contemporary leveled ear training.

This cycle embraces almost all the principal elements of the 20th century’s
harmony and rhythm. It also provides the methodologically convenient pos-
sibility to accustom the music feeling to a non-classic composition, specifi-
cally, to a paradoxical logic of music organizing and a psychological role of

closed spaces.
The aim of this paper is to present the methodological analysis of main

musical grammatical points in Bartok’s cycle (mixed and symmetric modes,
polymodal technique, non-symmetric rhythms etc.) to show their specific
difficulties and the most effective ways of their overcoming. Author’s frag-
ments of video-lessons in contemporary ear training with conservatory stu-
dents will be shown during the presentation. For instance, some pieces from
“Microkosmos” (3rd and 4th parts) are written in symmetrical modes (espe-
cially No. 101, 109). Special ear training exercises aimed at mastering sym-
metrical modes are important for their comprehension in vertical (chords)
and horizontal (modal scales) projections. This music material has a good
didactical connection with the “Course of modern solfeggio”*, which is a

* Karaseva (1996). Course of Madern Solfeggio. Moscow: Kompozitor, 3 Vols.: 102, 72,122.
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